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 IN THE STUDIO WITH ANDREW ORR
 

Paints:  Please choose artist quality pigments, I generally use Gamblin Oils for the blues, yellows, reds and Daler Rowney for whites, and all earth tones.

 

Alizarin Crimson

Cad Yellow Lemon

Cad Yellow Medium

Cobalt Blue

Ultramarine Blue

Prussian Blue

Titanium White or Flake White.  I would suggest staying away from Permalba White as the drying time is simply too long for outdoor work.

 

Underpainting White, Winsor and Newton-this is an extremely fast drying white which is great for outdoor work and is generally available from ASW Express or other online art supply houses.  If you cannot get this, you might want to have some Titanium White in alkyd.  Again, fast drying, not as quick as Underpainting White.  My painting medium is Gamblin, Galkyd or Alkyd Gel Medium

 

Earth Tones:

Burnt Sienna

Yellow Ochre or Raw Sienna

Raw Umber

Ivory Black

Greenish Umber (Rembrant)

 

Other colors at student's choice

 

Miscellaneous:

Turpentine, I use this for a medium as well as for cleaning of brushes...a good size jar or coffee can.  Bring an extra jar as well, for pouring off the clean turps each day. 

Brushes, 10, 7, 5, 3, 2, 1.  I tend to use flats, but also have an assortment of rounds that I am using more and more.  I tend to use bristle brushes and move to sables or similar for finishing touches.  A small round will be helpful

  

Palette Knives, one with a 2” blade

Paper Towels

Bag for rubbish

Stool or some type of seat

A color wheel

A viewfinder with a grid (I use the QuicKomp drawing tool, item BGQ from Cheap Joe's Art Supply...it is well worth the 10.00 investment.)

Sketchbook, sketching pencils, eraser 

 

Canvas:

1- 18 x 24, 1- 16 x 20, stretched canvas or panel have an extra in the car just in case you are SUPER inspired!  I use fine weave 

3- 9 x 12 panels, I would also have an 8 x 10 or even a 12 x 16.  You can also tape canvas to a board or other hard surface, which can then be mounted later.  I choose this option most often.  I also paint on gesso coated masonite, if this is more familiar to your usual working method, please feel free to use what is most comfortable.                                              See reverse side.  
 

Outdoor painting easel:

Since we will be working on location, it is important to have some type of device, which can be used for painting outside.  There are many such outdoor easels on the market.  If you do not wish to purchase a French Paint box, then you could work on an easel such as the lightweight Napoli Easel available from ASW Express.  Their item number is No 29-0378 and it runs about 30.00.  With this easel, you would have to have a hand held palette.  You might also want to have some kind of weight for this easel as the wind can pick things up and carry away very quickly.  A French painting easel is truly the best as it contains a place where the paints can be stored, and it also opens to allow for a "table" on which to work.  ASW Express has a complete line ranging in price from 70.00 up to 200.00.  Their web site is ASW Express.com  Keep in mind that a tabletop easel will not work for outside painting.  The key for a successful outdoor class is to think ahead and be as prepared as possible.  Above all, please feel free to contact me should you have any questions for an outdoor easel. 

 

Personal Items:

An umbrella, which attaches to the easel, is exceedingly important.  ASW Express has a Soleil Travelers Umbrella, which attaches reasonably well to an outdoor painting easel.  A beech umbrella can also be used, but can be a challenge to lug around. 

Please, please bring lots of water to keep hydrated

A hat

Sun Block....SPF 50 or even higher...I generally use SPF 75

Insects repellant...this is also important to keep away the mosquitos and ticks.  Make sure to dress appropriately for extended outdoor work where shade might not always be easy to come by. 

The weather might be cool, dress in layers.

Finally, if the weather is completely uncooperative, please have along an 8 x 10 photo of something that inspires you.  Several would be good.  I would choose photos of pure landscape, no cityscapes or harbor scenes.  We will, however keep our fingers crossed for some beautiful summer days of painting on location!

 

The objective for this class is that you will have a few smaller studies for additional work with more concentrated study on one, slightly larger painting.   

 

Please do not hesitate to contact me should you have any questions.

 

I look forward to seeing you, 

Andrew Orr

Artsteph1@aol.com  
Notes from Bryan Memorial Gallery

· Please be aware that there are not many places to pick up a quick lunch in Waterville.  If you are looking to bring lunch that you purchase, the Cupboard Deli on Route 15, behind the Citgo Station is recommended.  There is a refrigerator and a microwave at the Waterbury Town Hall.  
· If you are going to be late the first day of the class, please contact the gallery 802-644-5100 to advise us of your travel plans and realities.  

· Andrew Orr’s outdoor painting methods often involve making copious written notes about what is observed as the scene changes as well as pencil sketches and photographic references.  These tools, along side his plein air sketches, can be useful for development to the artist working in all styles.  Orr’s own painting style is almost realistic in nature, rooted in the philosophies of the Hudson River School.  Seldom does Orr himself finish a painting on location.  The development of the work takes far longer than time will allow in the field.  
